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He's about to become a mat-
inee idol, but LIAM NEESON's had
two dates in six months —and he
was bored. Not that he's blam-
ing his dates. It's just not some-
thing on his agenda. Neeson
would rather read, eat, swim,
eat, talk, eat. And act. If Dark-
man and The Big Man make
Neeson a big dark leading man,
nothing would make him hap-
pier. Except maybe a lifetime
supply of bran muffins.




o
m Neeson is starving. Sitting at the win-
dow table in his favorite dive, Joe's Diner, a

short drive from his Venice apartment, he is
scarfing dewn an omelet, two bran mufiins,
six biscuits, fries, apple pie with ice cream,
and about six cups of decal because he
has spent mos! of the day being fitted for
the ulirablue contact lenses (as if he needs
them) he'll be wearing as Dr. Peylon West-
lake in Sam (Evil Dead) Raimi's tongue-in-
chic thriller Dark and has forgotten to
eal. Teenage girls stroll by, pausing, gig-
gling, Neason is oblivious. This is what hap-
pens when, despite a thriving career and

a very n move o Los Angeles,
you'vaa grown up in a Catholic family in
provincial Ballymena, Northern Ireland
(population 30,000}, with a dad who was a
primary-school caretaker and three sisters
who teasingly tormented you and still view
you as a boy from the sticks, “My father was
a simple man of few words,” Neeson says in
between bites, "and his life had two speeds:
dead slow and stop. He used to gel stopped
by the police for driving too slowly. I've in-
herited a wee bit of that™

Neeson, however, does not drive his sky-
blua Jeep Cherokee (one of the few vehi-
cles around, he claims, thal can accom-
modate his 64" lankiness) slowly, and his
career is anything but at a stop. That he an-
swers quastions in a gently seductive lilt—
sell-deprecating in the wry manner of one
who has not yet become entirely comfort-
able with the process of Plugging Thyself—
does not lessen the fact that under this
guileless demeanor is a man of intense am-
bition, And why not? The talent’s there. So
are looks, charm, and enough of an accent
1o make women swoon.

Yel this is precisely what you talk about
when you want to make Neeson, who once
thought of entering the priesthood, blush.

“I didn’t go out with girls till | was 18" he
murmurs. “l was shy, really studious. And |
boxed" he says, pointing to his smushed-up
nose, "l was dead boring. Then | discovered
oldar women, and | realized I'd missed a
ot Funny, the blushing stops. Such a reve-
lation must have caused some convarsation
in the confessional. “It was," he says now,
grinning like the devil, “intoxicating”

Almost as much as acting. After studying
math at Queen's Universily, Belfast, teaching
in Newcastle (he dropped oul of both pro-
grams), and working as a truck driver, a
forklift operator at a brewery. and a repro-
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graphic assistant for an architect, Neeson
bacame an actor, lirsl with Lyric Players
Theatre in Belfast and then with the Abbey
Theatre in Dublin. Director John Boorman,
impressed with Neason's Lennia in an Ab-
bey production of Of Mice and Men, cast
him as Sir Gawain in 1980's Excalibur, Sub-
sequent featured roles followed rapidly: in
The Mission, The Bounty, A Prayer for the
Dying, Duet for One, Sweet As You Are (for
the BBC), Suspect, Salisfaction, The Dead
Pool, The Good Mather, High Spirits, Next of
Kin. That none of these films ware boffo box
office might have hurt the names above the
title, but they hardly weakened the growing
appeal of Neeson's vulnerable sexuality.

Now, almost 10 years after his debut in
shining armor, Neeson may have finally
found a while horse o ride in on. In his first
American top-billed role, he's Darkman, a
disfigured scientist; to achieve the look, Nee-
son underwent four hours' worth of daily ap-
plied grotesquerie. "It was crucial io find
someona who could sustain an audience's
empathy through personal charm and
charisma, even though he was no longer
charming to look al,” Raimi explains, “I
could have gotten bigger box office, but
Liam has such ease and warmth onscreen
that you want to walch him. He's like the
star of old westerns. Like Gary Cooper”

That role will be followed by top billing
in The Big Man, directed by David Leland
(Wish You Were Here) and co-starring Joanna
Whalley-Kilmer (Scandal), in which he plays
a Scottish coal miner who regains self-
respect in a bare-knuckle boxing match.
Perfect casting for a fermer Ireland Youth
heavyweight boxing champion.

Meeson inhales apple pie and then leans
back, satiated. “When | was a kid watching
matinees, | was just so info it; | feel | almost
willed my career inio existence. Maybe that’s
what it was. Or maybe it was incredibly
good luck. Unbelfevable good luck”

manths later, Neeson has maved to

Whallay-Kilmer was eating with her hus-
band, Val, who's starring in The Doors. We
both did a double take because Val looked
like Jim Morrison, reincarnated. The hair,
the belt and trousers, littie acter things to
gel into the part...And these bald-headed
guys with ponytails were coming in and
muttering, “Is that Jim Morrison?"

But does all that “show" really heip you as
an actor?

It's good to hide behind something. In Dark-
man | actually become a replica of myself,
with stylized makeup. The film is very the-
atrical, and | saw myself covered in band-
ages and in this costume so wonderful |
knew | could fly with it—not like Phantom,
but more like the Shadow. [dropping voice]
A sexy, sinister Shadow, And whan you're
covered up you have & more operalic kind
of body language, as you would on tha
slage.

Yet though you had four hours of makeup
on, didnt you ge! up early o work out
every day?

Aye, but | knew | was doing The Big Man
afterward, so | had 1o slay
fit. One thing 1 learned from
De Niro when we did The

Hollywood Hills into what he calls his “sleazy
bungalow.” He washes down his smoked-
chicken sandwich with endless cups of decal
calfelatte at Caiot, certainly not as great &
dive as Joe's and with many a limo in its
parking lot. Clad in & rumpled linen blazer,
equally rumpled trousers, and a white T, he
looks disgustingly relaxed, tanned, healthy,
and well fed.

KAREN: Have you gone back to Joe's?

uiane: | did, about two weeks ago, and they
remembered me. It was on the house. | was
invited to the opening of his new place. Ma
and all the truck drivers. Caioti used to be a
pub, and Jim Morrison used to stagger in
and hang out because he lived just up the
hill. | was here with Noel Pearson [producer
of My Left Foot] not long ago, and Joanne
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Mission was preparation,
His physical commitment
was amazing. He'd be up at
3 AM 1o work out with his
trainer for two hours. In the
jungle. In the heat. So when
wa wera doing the confracts
for The Big Man, | insisted
on a Precor B25E —my
workout bike —and they
shipped one over. By the
time | came back from Glas-
gow in December | was ex-
hausted, [ just satin my
backyard and was a vegela-
ble for a while. Still am.

| recently read an interview
in which you said you
wanted more power and

cantrol. What kind of vegetable can do that?
| don't think I'm at the stage of initiating, you
know, but I'm starting to flex muscles within
mysalf. Listen, I'm 38 this year. In your early
20s you go through a kind of invincible stage,
thinking you can do anything. The older you
get, the more you see what your true range is.
So back when you were driving a forklift at a
brewery you realized what your true range
wasmi?

Aye. You don't want to feel like you're noth-
ing. Since | was 17, | had done a lol of
amateur acting, and each time there was
this unbelievable surge, the greatest feeling
in the world, It was and still is. Whenever
I'm acting | know this is it. This is me. Liam.
To say somebody’s lines and dress up and
do it with other people who feel the sama
way you do—and then people clap. Ays, to
be reverad. When Gregory Peck got his life-
tima-achievement award [from the American
Film Instituta), he really epitomized it; the
first words he said ware something like:
“And they give you awards as well” And

I thought, That's a man who knows it
Wasn't your first audition one of those spur-
of-the-moment decisions?

| phoned up the Lyric Theatre al the right
time—they were lgoking for somebedy who
was big to play Jim Larkin, the founder of
the Irish Transport Union during this strike
in Dublin in 1912, It was a baltle between
those that have and those that haven't. |

did this awful audition, but at least | had
balls, went for it, and they must have seen

something.

It’s still a battie between those who have
and haven't in freland.

Yel no one in this town ever asks me what's
happening over there, Seriously. People say
they think I'm Canadian or Ausiralian.
Sometimes Scottish,

They reran your IRA-terrarist episode of
Miami Vice on St. Paddy's Day. It's roally
popular because Sonny’s car gets blown up
I was swilching channels the other night
and | saw my big slupid face, Oh God.
[mimicking, one of his great talents] “It's me
Sean. Sean." Jesus. | hope those residual
checks come in,

Adjusting fo residual checks is easy, but has
it been hard adjusting to fife out here?

It you love what you do, you'll always find a



y to develop. If you want to work in films,
i have to live here; no two ways about it.
you stay in London and think,

i lwmw ba in the movies, but the

yal Shakespeare Company has offered
]8 months. And you do it, because ac-
fors have to act. Eventually, it would be nice
10 mix the two, but when | did Excalibur |
just got the bug. Suddenly there was this
lovely euphoria, not because | thought |
was greal or anything, bul because there
was a smell o it. Maybe it was the subject
of that particular film, the telling of Arthur-
ian legends. I've always loved myths and
nmﬁiulogy But that's what films basically
arg, storytelling,

‘Can you compars all the miniseries you did
to Camelot? [Neesan slarred in A Woman of
Substance, Hold the Dream, Ellis Island,
and If Tomorrow Comes.]

Mo, But they're fantastic learning grounds
for any actor. Think fast. Act fast. Minutes of
film time a day. In a feature you might do
two. A miniseries will shoot seven to eight.
There's not much room for the Method kind
of acting.

But you'ra not that kind of actor

It depends. Often, if you have the time, it’s a
luxury. With The Mission it was wonderful
because the only way 1o do it was to involve
yourself in the whole change, and because
it was a long shoot we were able to live the
essence of those pecple, in their environ-
ment, with real natives. You can't act that. |
didn't. | didn't want any bit of my character

to touch the 20th century. To ba able to do
that is wonderful screen acting. That's the
process, what averybody aims for. It can
last moments or just seconds, but it's bliss.
During The Mission | saw it happen all the
time, with De Niro, and with Ray McAnally,
God rest his soul. | don't believe he's dead.
To use a bad expression, he was a guru to
me. When | was in Dublin he often directed
me, and we acted logether and socialized a
Iot. | once got a message from him on my
machine saying, “It's Ray. I'm in Birming-
ham. England—not Alabama.” | kept that
message on my machine for months be-
cause | didn't want to lose his voice. |
just found a photograph ol him from The
Mission— as always, with his mouth open,
talking.
Something you might know a ifttle about?
There's a greal oral tradition in lreland —in
all of Great Britain. We call it “rabbiting on”
Never say A is A, or B is B, when A might
be B. So you keep your imagination open lo
that way of thinking.
That keeps your imagination open?
Aye, though a lot of it's just blarney.
But isn't blarney what's most interesting? |
haard that when you had diverticulitis during
High Spirits, they asked you on the operat-
ing table for next of kin, and you said, “Call
my agent.”
Swear to God. | havent had any problems
since, just a nice wes $30,000 scar. | don't
like being sick. That's why | don't drink any-
more. 'va never smoked and | don't eat red
meal.
No vices?
1 guess not. But | don't get bored. Mostly |
sit in my yard and | read.
That's awlully disengaging for someone lfv-
ing in Hollywood.
It helps if you're on your own. It also helps il
you're not 17 or 18 and have a fair idea of
wha you ara. In my case | have very Irish
standards. A sense of fair play, of loyalty,
and a pace which | know people find very—
Somewhere between dead slow and stop.
For me it feels as if I'm going 900 miles an
hour now. I'm the same as | ever was;
however, people al home tell me I'm speak-
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ternoon. As homes go, it Is as unglitzy as
you'd expect of someone who, despite
his platinum AmEx, will not wear shades

for fear of

seeming stuck-up. Small but

airy, it's filled with books and scripts, and
bran muffins in the reezes Neason puts

ing in an American accent.
Maybe you can tell, but | must
be adapting, changing.

At least you didn't have to worry
about an American accent when
you were shooting The Big Man,
| enjoyed this film. It has a won-
derful John Ford dimensicon to it,
so that even though it focuses
on a family in a tiny coal-mining
town outside Glasgow, it has
great universal appeal. Also, because of the
miners' strike, it has a nice focus on Thatch-
erism. After spending a Jot of lime with the
miners, the great thing | took away with me
is that they're real, rooted people. Miners
who've been digging with their fucking bare
hands for generations have this incredible
bond. And anybody who says Thalcher
broke their spirits —ballocks. She didn't,

The story of The Big Man is about having to
rethink in light of what's happening in the
world, You can no longer live by those old
inflexible standards ol working-class othics
Did yau enjoy boxing again?

It's not a true boxing film, bul | had to train
in gymnasiums, even though the fight in tha
film departs from the rules very quickly.
Still, the smell of the gloves, all that stuff. |
hadn't boxed in 20 years, and it made mo
happy. Shall we go?

I can't balieve you've whipped out a Platl-
num American Express card.

Nica color, isn it? My business manager
said 1 should have it. I've never had so
much plastic in all my life. The one | really
like is the Wiells Fargo Bank with the stage-
coach, especially when I'm in some wee
dinky store in Ireland and | put it down and
they say, “Ooh noo, we can't take this, now,
it's a western." | used to plead, “No, no—
it's a real bank. | promise!” Now | just say
[sounding like John Wayna], “Get thal, baby!
| want it mow!"

Boulevard.
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an a Van Morrison faps, and we sun our-
selvas in his concrate “yard,” filled with
comiortable furniture and potted plants —
all left by previous owners. Wind chimes
sing. The pool is unheated but used daily.
Surrounded by tall hedges, the house is
about as far removed from glamour as
you can get in this town, yet it only, takes
10 minutes to drive the hill to Hollywood

Stay in this house long enough and you
could become a parmanent rGkise.

You'ra only about tha thired 16 Coma
here, but | think | do go oul morm olten than
when | lived in Venice bocause its such a
conveniont retront and | know (t's alwiays
here 1o come back 1o

Just tho hidemvay for when women start
throwing thafmsahves & you.

Aver ol Kickding? Wiy Wil wamen start
thiowing (harmaelvas sl ma?

flooaiing you e iy

Naover F'va fiever boan awaie of that, |

EWE ]

Vous dhon't Bk woirian kool it you and find
you sony

Woll, If they do, ey never siy i 1o me.
Yo e an wokon you e singls, you make
money. You're a caloh ik

1 don't go to partios, | dony Nnoﬂ l‘hlnkrf
you're fram a dilferent country and reason-
ably successiul, Itw an attraction of 80!110
S0 10 The Gpposile s

Yoah, except women who ar fascinated by
actors have probatily nevier gond out with
tham,

Wa're always attracted to Ihings we dont
trust, or that wa're wary of. And actors have
been rogues and vagabonds for conturies—
outlawed by soclety. Belng an outlaw is
sexy, | guoss.

Speaking of girls, your exflame Julla
Roberts's price 5 up o sbout a milion.

Sho's become o major star. | knew she had
it—I think everybody olse did, too. She's
really special,

But you're nol seing anyone?

Seeing who, Karen?

Wormean.

I'm not in the mood. Thore's this liming
thing, you know. And if you're not in the
mood, what's the point? Since Christmas
I've gone out twice, and the girls have been
really sweet, but it's just not meant to be,
They were bored, too. It's so taxing. And
bloody terrifying in this day and age. Unfor-



tunately this profession gets highlighted be-
causa there's such a focus on it through the
media. Bul the fickleness ol people,
Shakespeare wrote about it in Julius Caesar:
Marullus says, “You hard hearts, / You cruel
men of Rome, / Knew you not Pompeii?” Ac-
fors must guard against blinkering them-
salves. What | love about acling is how it
opens you up, but the best actors are al-
wirys able 1o view themselves not just as
nelors but as human beings —see the other
#ido. Words from Chairman Neeson here.
Transcripts are available for a small fee. Ten
porcant, of course, to myseilf.
Than tell me, wise young actor, how could
you turn down a lead in David Lean's
Nostromo?
| find the novel incredibly complex and hard
Io read, and when | admitted that to David
Lean, he said, “My dear boy, | read it six
limes belore | could get into iL” | know this
sounds incredibly blasé, but Nostrormo dealt
with The Mission territory a great deal, and |
Iolt I'd bean there already. Also, | was in-
lormed that Lean starts at 10 or 11 in the
morming and stops at four, and the shoots
are six or seven months long, and there are
four or five leads in it... And the pulse of
Ihe character wasn't enough to keep me in-
terested for that length of time. | know he's
perhaps the greatest living director and this
will probably be his last film, but my heart
said this wasn't for me.
Many actors still would have gone ahead
such m
I'm really glad | met him. It was an extraor-
dinary visit. Do you remember the horrible
boating accident on the Thames when all
those models died? Well, David lives in a
big converted warehouse right on the
Thames. We were sitting much as you and |
are now, out in a lovely little gazebo; ser-
vants brought us tea, and David was hold-
ing his walking stick and wearing pajamas
because he was just out of the hospital. Yet
as we were regaling each other with stories
at the end of his garden, one could see the
tide was down and the police were search-
ing for the bodies. I'm not a writer, but this
image hasn't left me of the looks on the
faces of the policemen, of the most bizarre
hope that they wouldn't find a body—and
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I'm listening to this director go on about
Conrad and the making of a movie about
the fashioning of a republic and the quest
for silver and greed and debauchery. In a
way | falt privileged 1o be there, listening
and walching these different worlds collide.
Even though you're being offered films like
Nostromo, do you worry about compatition
with other actors of your age?

Not at all. | worked at getting rid of those
feelings quile a few years ago, of thinking
I'm balter, because that's all negative.
Thare's room for everybody. [joking] But |
bloody hate Kavin Costner. Don't even
mention his bloody name.

What do you find most provocative in other
actors?

What appeals 1o me most is the seamless-
ness—not seeing the technique. Gene
Hackman does it—sometimes he appears
in unbalievable shit, but he's a brilliant screen
actor. I'd like to work at that. To seem so
easy in front of the camera yet employing a
Iot of technique. It's awlully hard 1o disguise
it, or 1o repeat it from different angles, pick-
ing it up three months later. That's where
you need discipline, forbearance, training,
practice, and a subconscious sharing with
the other actors. A shoot may be incredibly
hard, yet when the film is completed you
can't put & sign up saying, “Dear Audience:
Belore this film begins, we would like you 1o
know that we had dysentery for 10 months”
They want something flawless fo go with
their popcarn.

runner. | find it refresh-
ing that people like
Dan let their bodies go
to seed. Gerard De-
pardieu is the same—
a huge big hulk—yat
he shows it all. And
ha's a really saxy guy

THE SHOWERS

Raimi recalls that during the making ol
Darkman “we were shooting this big rain
scene after Liam's character is tevribly
burned. He's staggering from the hospital
into an alleyway, and he has to fall face-first
into a glant, fithy puddle. it's asking a lot of
an actor, But Liam insisted on doing as
many stunts as he could, Before he's fo take
his first fall into the mire, a rat goes swim-
ming by. The two of us are standing knee-
deep in water, and this rat is swimming. |
thaught, Forget it. No one in his right mind
would want lo go swimming with rafs. Liam
looked at me and said, ‘Hey, Sam, really
roalistic mechanical rats"" (L

and a great aclor. I'm tlired of seeing actons
whipping off their T-shirts at the drap of a
hat to show they've done their prass-ups.
But & woman can't be blubbery and still be
parceived as sexy.

That's true. But | keep in shape because my
body is my instrument, what | act with and
earn my money with and pay my bills and
a few other people’s bills with as well. My
driving force is to keep as good a shape as
passible without shewing off. For years |
had a little rebounder trampoline, and | did
20 minutes a day running on the spot. But
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st, Beverly Hills Hotel, the next day.

Neeson is perched on a sofa, rolling his
eyes. He is endearingly rumpled among the
suits and portable telephones at the break-
fast tables, and wearing the black high-tops
in which he seduced Diane Keaton in The
Good Mather. His order of two bran muffins
with a side of dry toast, bowl of fruif, decal,
and gkim milk hag the waitress thinking he's
definitely a bit strange —until he opans his
mouth for a wee dinky bit o blarney. His
voice litts. She melts. in her eyes he's not
even wearing the high-tops.

Since it's on the waitress's mind, let’s talk
bodies. You work so hard at staying in
shape; why do you think other actors let
themselves go?

In Los Angeles you're made incredibly
aware of your body; the media constantly
bombard you with messages about how o
loak. But | don't think Dan Aykroyd would
be as funny if he were built like a marathon

when | was doing a
film, inevitably my
trampoline would end
up in Taiwan and I'd
end up in Glasgow.
I'm dreading the time
when a director says,
“Look; | need you to
go 1o seed a bit"—you
know, because it's go-
ing to happen. And 'l
doitas long as it's not
written in to show off,
or to claim if De Niro
can do it, so can |,
But at the end of the
shoot | know Il
wonder if | can ever
et back to the way |
want to look, and
that's when the whole
torture will start. But
I'm game for anything,
including some more
decal. Waitress...




