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AINSTREAM publishgng

R tracitaondly cschewed

the mler corners of fi-
mue MRLty, Women writers and
their publishors, with few excep-
tions, have left that sor! of INing 0
men « and L C'uwr?‘n:rimn. Now
they are making up for lost tima.
wearly every woek brings another
seugally-¢aplicit novel by u female
auibor into the bogkshops.

The fuss started with Mauroen
Freely's novel Vulcania (Rlvoms:
buary, (4.9, reviewed by Jeony
Turner in theye pages on May 100, a
Ught-hearted and rather absurd
butk sbeut 3 lelsure contre with ¥
diference, 3 placy for bored and
frustrated women (0 got something
marg than thelr hadr (eod. The book
way hadly written, not vary sexy,
gnd divhinedy repetitive (a common
fault of sex in Ncton as in fact)
Freely's pleasured lndics all scemod
to wafTer, in Pul0ting their fantasios,
from a severe lack of imagination.

Siroe thom, any novel by & woman
that gontains a falr portion of explic:
it yex han bpen hatled s belonging
o3 now genre — parnogTApPhle Witlt-
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ing by women for women. This
month there are four fresh oney all
heralded by thelr publiahers ag ox-
citing new works of Netlon, all writs
wem by women, all situated in con-
lun;gorory wosharn soclely, all
dealing with the soxunl abuse of &
female protagonist, and all deing so
i considerahle detail But 1s thére
really any value in Wiking Jboyt
this kind of wrlting as & genre?

The heat of the four 18 Exposure by
Kathryn Knrrison. o powerful and
suhtic depletion ol a souny woman's
cmotional breakdown. Ann Rogers
1% 0 suecoslu) New York photogrn-
pher whio can 110 lonjger keep the
memaries of her chuldhood ot bay.
Her ingrepsingly agitsted atlempts
tocuntrol the presord are sof against
the puweriessness sha OXpeEeoed
in the patt. Sox and sexun) 0buso ars
gontral to the book, but Kethryn
Huardsen nover puctumbs to uslng
cither for cheap effoct. Sho woaves
thers inte the toxtwre of the novel,
whede larger theme Is the nature of
boundaries — botwoon parent and
child, between lovers, belweon the
different layers of our own
consclousnuss '

Heather Lewis's first novel, Houge
Aules, is also about the violation of
sewual boundaries 1n childhood,
Narrated by 15year-old Loa and sl
i U worid oF Arserteln show:
umplng, [t oifers an unpalatwble
cockialll saxual violence between
adults, child sexual abuse, sadistic
Fowblnism, ol o good mogsure of
cruelty w animals. This ls Jilly
Cooper without the Jakes, J D 53
Unger without the affoction, Lowis
dots not glamorise the brutallty she
depicty, but she usos Itas partof a
larger purposs — 10 DOFTray the sex-
udl legacy of inggst, The cumlative
offect of Elr.' graphic descriptions are
dithurbing, and gloarly meant to be

30,

Moce perplexing ara Lunch, by an
American journalist, Karen Moilne,
and True Homance, by 3 British
writer, Helon “ahavi, Lunich charts
the seaual relationstip of & lamous
film stor with a portradt painter, The

star i3 an emotionally dam indt-
vidual with devastaling loois
and Sodelan scxual cod

palnter, who Ig seneitive, intelligent,
beautiiyl, woll-balanetd, and haps
py engaged 10 someono alie, dllows
herself to be seduced, Over & serios
of lunchtime assignations, she s
drawn into an inersasingly violent
and abusive relatlonsnip, which she
seems powerigss (o leave. Tho se-
duction is nat simply of her body,
but of her will; its climax 18 tho rape
of har drugeed body, lelt senschoss
\n a car.

Lunch i3 & well- paced, well-crafied
and deeply unpleasant book. Tt xits
uncomioriably !!ﬁf 16 parnogea:
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about na-
Im.ﬁ“ . But then a stan-
dard porn cug ralacs these [ssucs

wogmn any less dubloys
;yl.wm
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an?
Mt&gm It #9 the quality of the
writing that county, not the gender
of the suihgr. But this Iy oxnetly the
distinetion that ts blwrred by the
ewrent fanfores about & new genre
of women's wri

1 have nothing agninst explict de-

ions of scx im literntwre: nor
[
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the wind detwoan the poles of plear  unti) the French Revolution, 4 tute & victim, (hat central Ngure of
sure and danger; porn cowd oty be  raphy played an important politi Victorinn Uterature and art. mamw:ﬁmmum
G et 1o Wotner's oy By ) By icne Al Mment _Th v part i g it Fr e 4

WaYS up s tus of women et entertalning. it
mhm:mnrhmmamnr irg and vl attacks on awthority,  cenbury, when new ideals of roman-  neverthaless iLlustrates the cnar-
#vén, heaven forbld, good for yow [ that of the andthe  tic marriage. domestle happiness mous variety of crotic wri in
Now, a3 often happans, hiziory arigtotracy. Untll the Leth century,  and tenderness towards ren and genuinely ot
his come 10 our

ween “erotlca” and ",

rescue. In thy fascl  attempts at censorsiip were more mmmmdm :!mgwmw the & bar-
2 " T parm”,
wum?:hnnﬂdu"t than the sexua) of porno- Idons about male .
category of g représentaton  graphic writings. It (s only later that  underwont @ perhaps cven more Eilasbeth Wilsen (o professor of mesdia
$04dnd purely commaercial and apolitical clalve change, Whareas tho "s000ro-  sivdies st Ihe University of North
paor takes over, {tes" Who appear In 18th and 17th London, and autnor of The Sphinx in pe
Pornography was also bound up cantIrY pomography ware those City (VIragah

and often they leave the reader to 8he was also repeatadly

wadadthiul
decide whave the stress should go, mm.ud.uwmu-twm
@8 In tho case of "A meat surprising w age, conducted i disastrous
#vening with John [relond"” whire with an American woman,
ihe em parhaps falls on “sur-  Elizabeth Wode White, which

guﬂllum‘l.‘!ivln thit he was unusl. plunged Warmar into & misery from
y 2 !
Theso are tectios familiar from Warner's desolation afier Valen-

¢ Vuughan Willams (st croip b nbocnty or e P ottty o i o Y oy i omeed
aug “that crosy UETIoH 's
John Bentley fwoon AN oI Womal 40 i 18 . © DeSSoeRe e 1kt 10 oot s reRaINg. Tn Soplamder ms.Ma
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of 1uwmed 10 writing [ never had a of the same, With outlines for unfin-  “Har arm hurt, She sald nething of
o o ormend armer,  degtttot uhol et mser, | b aonl oo can ol ke A A
i 5 ¥, a rman on came Wi
ldaal'MpvaLMHE HARMAN tremendous display of nervous fri- Stt{mm "ldorﬁmm sloap . "a;omtuout' am 50 cold’
Chike mm g B A T e e, B ety oo rTas T Gaepelring voich, cid ony bar
mun or c vely 3nse ", Warner
Windus marvellous Letsery, these early on- writes in 1930, But if there was tso lay with her hoad on my shoulder,
trigs axploit the pliable upper MWMWWW and I tried o warm het; and as she
nuddleﬂmdnlitdwum.h- sical t, help wag at hand.  warmed, the sroell of love eame
posterous shmlles, her A Tn 1689, just as the weinto  from her, that gmell of corm and
YLVIA TOWNSEND trade, ul came o her, thetr , tho 88-year-0ld Warner  milk thet I shall never smell again
W&mbi%ﬂ\hnmnr‘w England belng likensd to "an ola wah sequced by the poetess Valen: except love for another causes it"
able dinry in 1847, in the wake  gonUerman Inte in life,  tne Ackland, 1? years hetr b Tt's in moments Lks this. when her
of hor sacond novel Lolly Willowes,  and malvied his cook”, for example;  Warner had nover paused for tntre-  poise broaks down, that Warnor's
ond continued i, on und off, until or dinAtry com 1% tho ordor of wmonhumumw.mdnh very moving journal approaches
ha death in 1978. Born in 1853, she  creation; "fish then qnirdes, 1 exparience did not apparent] paat
wgd the daughter of 4 gifted Harrew Mjmumml;ppkum change her habits, But the break Yet her old detached tone, aban.
houumnurlndmwa?wm scrt. Tha soup is chacs. tone and manner is sinrding: doned {n the axprassion of her stron.
mothar, lram whom, at 19, sho 0 Unused to moving in sosmopall- Warner's aase with her sexunlity ks gest foolings, returns in Warner's
eraed Ints m longrunning alair tan liwrary circles (she always pres  niot, Uirefore, accorapanicd with a laier “gi:“ a ve barier
with her musie teacher, the elderly  ferred the Dorsst ghe &x;  convert's zoal, but with u pungently .mlcﬂd oncs,
composar Percy Bugk, This svuncu-  ercised & plcky tion and vid sensuousness, in sharp con- “Tt {5 a curious to get onc’s
tar rela was in some ways 8 wit about it, typle trait to the lronic tendernoss of her mgywcr'.mmmm
substitute for her lack of formal wina Wooll by wiling her that mod: writings about wen rocaipt of the axhes, Her fastidious
education, and its importance is «rm witches use vacuum cleancrs Although she recognised in Valen-  wit was her last comfort. At an exhi
refloctad in the carly diaries, which  ruther than broomsticks, By 1550, tine Ackland her “one truc love"”, biten n 1068 of Bonnard (“wonder
provide amongst much elie, o com- we find William nmur.n: to thi remaining 48 years of the diaries  fully ive of thy sbandoned
mentary on their drifdng apart. cxemmm;wdwu s make it clear that, after a rapturous of ) Ina
She moved te London b 1919, provided for dinner, Warner TV oneymoon that boats, hande bath'), she discerns in his work “the
after 30lid middle clags war work in  ing that “he had learnod to cook snything in er's fictian, the power of paintng & person or per-
& munitions (actory, writng poetry  because his slater runs the Girls {wo wormen madg gach other ex- 5003 In & room and somehow unvey-
: Ing thivir relative Deefingness and

T
Valentine (not Béver . 1 don't know how thih was
Toung her ke, Eying Mot o G e, 1 1 Qe spos”

music, Taverner, and wa herself intp u sucosssion of mmhmwuumm
mu o I!;ci% “ﬁ;‘mmmmm m;m:m:m of the qualitles of her ¢uwn
NI!MN;W.M“W ﬂmmm Warner, often unwillingly, . Jobe Bentiey v B compoRer
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